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Matan Ben Tolila, My Sea (Diptych)
Oil on canvas, 48X40 cm, 2013
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Barak Brinker, Artificial Snow
Archival pigment print, 70x100 cm, 2014

The small-scale diptych by the artist Matan
Ben Tolila - ‘My Sea’ - takes us back to the
pure, clean landscape. The sky and the sea

are at the foundation of our connection to
nature, and they encompass us in every way.
Matan's precise brushstrokes are somewhat
reminiscent of Cubist painting, which set out

to shatter Realist painting, as well as the harsh
reality of the years between the two world wars
in the early 20th century.

Barak Brinker views his work from the
perspective of photography being part of man-
made, artificial landscapes, the purpose of which
is to respond to political-aesthetic Zionism at its
inception. The hidden perspective of the young
woman in the forest is a Romantic one - nostalgic
for forest landscapes of the “enlightened”
Europe. His work complements the narrative
highlighted on this floor, viewing the perception
of space in relation to the human gaze.
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Assaf Rotem, untitled

Acrylic on canvas, 120x90 cm, 2015

There are also a number of works shown here
that deal more interpretively, or indirectly,
with amalgams of humanity and nature. A work
by Assaf Rotem proposes an examination, or

a glimpse, of art, which is in fact an invitation
(through the painting) to a second-degree
viewing of the artist's work. The piece is derived
from a series of paintings that Assaf displayed
at Beit Berl College’s graduate show, where

he presented a photographic perspective

of the ‘photographer’s photography'. This
investigation brings us back to the point where

man, through technology of his own invention,
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grows distant from his own primary gaze. This is
a very timely conversation in this era of ‘selfies’
and ‘new media’.

How would you thematically link Assaf’s piece
to the pair of photographs by Yoram Vidal that
we saw earlier?
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Matan Ben Tolila, 14 Hidden Moons
Qil on canvas, 188x152 ¢cm, 2012

On this floor you will also find ‘14 Hidden Moons'
by Matan Ben Tolila, which was featured in the
‘Moon Walks' exhibition at the Noga Gallery in
Tel Aviv. Lifeless and devoid of mind, the house
isonlya2D drawing painted in outline, not
inviting entranc.e or exit, or defining a space. The
artificial colors are far from natural, appearing as
superficial paper clippings that return us to the
alienation between humanity and nature raised
by the exhibits on the lobby level

Take a good look at the wonderful painting and
try to discern where the work gets its name.



