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Matan Ben-Tolila 2018, oil on canvas, 120x165

Revealed within the darkness is a mysterious and agitated
landscape. We seem to be gazing through an aperture at a
scene devoid of people or an organizing logic - an image of a
lunar eclipse or of the moon itself becoming a black disc. The
viewers are imprisoned in the dark space, perhaps a cave, yet
cannot devote themselves entirely to
the mesmerizing view of the black moon
suspended in the sky above a colorful,
scintillating body of water. Unexpectedly,
the elements reflected in the water
appear to be different than those in the
sky. At the center of the painting is a
yellow dot resembling a sun, while the
forms on either side resemble ships at
sea. The painting captures a delicate
moment suspended between heaven and
earth, a tentative reflection and a clear statement.

Matan Ben-Tolila’s art does not represent an arbitrary state
conjured up by a process of precise figurative painting. The
composition does not emerge out of an intentional idea, but
rather evolves out of the random application of abstract patches
of color; like the primeval state of chaos, here too the "lesser
light” is created out of an abstract state of formlessness, in a

process that involves a deliberate suspension as the patches of

color coalesce into a single whole.
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