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Einat Arif-Galanti "DI2A-Y NPY

Self Portrait with Steamed Mirror #1, 2008 2008 ,#1 OIN1 FINIA QY "NAXY P17
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Debbie Kampel Sanp a7

Waterboys, 2009 2009 ,0m "9
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Eliad Landau INTIY TVION

Has Not Ceased (detail of site specific installation), 2017 2017 ,(01p0 M19N 2X°1 71NN L) 193 PN
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Carolina Bonfil 50112 Ar5Mp

Aurora (Dawn), 2007 2009 ,(AW) TINN
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Renana Salmon Jmow 117

Apple of My Eyes, 2017 2017 YW DPY
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Gideon Rubin A1 YT

Untiteled, 2014 2014 ,NM3 X5
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Yoni Salmon and Renana Salmon MW 13371 LW "I

Fire Fox, 2017 2017 , WK Sw S5v1w
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Aharon Kritzer 2XP AN

AAHLIDA (from the writings of the Baal Shem Tov), 2015 2015 ,(210 DW Y2 Yw AMpnt N 7Inn) TTYARK
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Girl, 2007 2007 779
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Matan Ben Tolila
Splash, 2014

2014 ,wX>0D
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Shivrei Luchot (shattered tablets of law), 2017 2017 ,mmY% Maw
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Noa Arad Yairi PPN TIN 11V

Woman, Cross-Section, 2017 2017 ,7MIN-1N0, AWK
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Yifat Shtainmetz Hirst DDA YRINLY NYyD?

I'm Duo Duo, 2014 2014 ,1T-17 "IN
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Vered Aharonovitch PP2117N TN
Untitled, 2017 2017 ,MAM3 XYY
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Pulse Water, 2017 2017 ,0m POIT

| 108



WATER, HEART, FACE

109 |

turns man into an empty object.

Photographer Einat Arif-Galanti’s series of self-portraits on a steamy mirror, references
the “selfie” phenomenon, joining the viewer with her impossible attempt to capture her full
reflection between the painted lines. Yifat Shtainmetz Hirst’s video installation echoes the
voice of the famous Israeli actor, Dudu Topaz’s: “I am Dudu, [ am two people” (the word “du”
meaning double in Hebrew). On the wall, an image of a person’s back is projected in infinite
replication. Later, it is revealed to the viewer that he is seeing his own image taken from
behind, and that he has become the object of observation. Like Narcissus, who by touching
the water was prevented from realizing his love, the viewer leaves unsatisfied, having never
seen the desired face.

The installation by Yoni Salmon and Renana Salmon is a meeting of mediums and artists
who are also a couple in real life. The painting features misleading and duplicated images of
houses, on which the image of little animated foxes peeking at the viewers is projected. The
installation discusses the possibility of reading the face of objective reality through the mirror
of the subjective soul, inspired by the Talmudic account of the opposite reaction of the sages
who saw a fox exit from the Holy of Holies in the ruined temple.

A conversation or longing for connection appears in the installation by Eliad Landau, in
which dark illuminated boats hang, reflected in the pool below. Appearing upside down, their
meaning is lost, yet they continue quietly on their way from here to there, turning from the
heart of one to the heart of another.

Photos credit: Shai Halevi, Avi Chai
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materializes in the material.

Heart

Renana Salmon’s triptych discusses the difficulty in forming an identity from her own
perspective as a mother of twins. In the painting, her pair of hands is holding them protectively

close to her heart. This widens both the similarities and differences between them.

Merav Shin Ben-Alon’s painting is an illustrative quest into the memories of an Israeli
childhood, excitedly rediscovering the book “Noriko-San, Girl of Japan”. In addition to the
encounter between the Japanese girl Noriko and the Swedish girl Eva, the seasoned artist

discovers her reflection as a girl like a remembering lake.

Vered Aharonovitch’s series of sculptures feature a young mermaid - the slightly mature
version of a fierce-looking girl who appears recurrently in her work. The girl isn’t sitting on the
banks of alake with a look of love, but rather living underwater and preoccupied with revenge,
self-destruction, and pain as if suffering from heartbreak for a lost love.

After Noa Arad Yairi finished sculpting the woman, she split her in two, and created a
distinction between the face and the internal-space. Fragments of her body lay in different
positions, some characterized by tenderness and flow, while others open like a jagged cave.
The fragments of her body stand in a black pool where life and pain bubble simultaneously.

Alma Shneor’s video work is based on a still image of her as a child. In the background, we
hear an elusive conversation and beeping devices. The sound constantly repeats itself, but the
image gradually deteriorates, dissolves and becomes distorted like the face of a long-lost loved
one.

The works of Eliran Jan reveal the gap between the experience of the face revealing the soul
and the sense that the soul itself, elusive as light, is impossible to grasp. The projector exposes
the lie of the inert material and leaves a void that empties out and recharges with meaning
over and over again.

Face

On two series of newspaper sheets, Gideon Rubin covers the characters’ faces. The empty
face allows the viewer to identify himself in it, but also to see them as “anyone” and thus “no
one”. The erasure of the faces in the Chinese magazines exposes the hypocrisy of propaganda
images, whose purpose is to mask the darkness of the communist regime. Whereas the erasure
in leisure magazines and journals reveals the capitalist mechanism of consumer culture that
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is an important part of the solidification of a person’s identity. But it may also lead him,
symbolically, to his death, that is, to the vanishing of his ability to love and be loved.

The process of creating art requires concentration, devotion, self-love and the artist’s
confidence in his uniqueness and basic human desire to connect with and gain the approval
of the other, as an observer. This duality is especially apparent in the self-portrait, in which
the artist, like Narcissus, looks at his reflection and creates another reflection of himself in
the artwork. But at the same time, he wishes to present his portrait to the viewer and gain
his approval. The exhibit examines the space between the work, the viewer and the artist and
postulates whether the work pleases the viewer because it allows him to discover his own face
or because it provides a glimpse into the artist’s inner world.

“Who wishes to make division and define
boundaries between sea and streams ? There we find
only the one flow from I to Thou, unending, the one
boundless flow of the real life”.1

Water

Debbie Kampel’s paintings depict two possible human interactions. The water in the pool
serves as a colorful, vibrant space that captures a moment of pure childish joy. Aharon Kritzer
seeks to find purity and rebirth in the water, like amniotic fluid. Unlike Narcissus who gazed
at his reflection on the pond, the artist turns his hands in a gesture of prayer, but at the same
time photographs himself for others to see him in an exposed and intimate moment.

In Matan Ben Tolila’s paintings, the water appears as the opposite of the reflection, as a threat
to the safe, firm ground. The character of Narcissus is in love with himself but the image of the
artist is broken and disoriented, as if seeking to find the lost reflection. In the photograph of
Carolina Bonfil, water is gathered at the extremes states of existence - desert and sea, alone
and together - a perfect setting for an ancient mystical vision that appears in the present.

Shulamit Etsion’s installation has a magical dimension to it. The light projected on the upper
vessel is revealed as an image that is realized and purified into water that drips into the
lower vessel. This process symbolizes, among other things, the inspiration that descends and

1. Martin Buber: | and Thou, Aphorism 106. Translation:Roger Gregor Smith. 1958
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CURATOR: AVITAL NAOR WEXLER

“As water reflects the face, So does one man’s heart to another.”

(Proverbs 27:19)

This verse from Proverbs describes a meeting between people as a moment that brings
reflection, a moment when a person can see his face in the other as if it were his own reflection
in the water. The choice of water for the imagery rather than a mirror, in which the reflection
is shallow and objective, implies the special qualities of water: depth, movement, the ability
to spread and descend to a low and hidden place, to change form, to change its state of matter
and to rage in a storm.

Water as a platform for reflection is reminiscent of the famous myth of Narcissus - the
handsome young man who was adored by anyone who laid eyes on him but did not accept
their love. When Narcissus saw his reflection in the water of the pond, he fell in love with it
and could not leave its sight until he died.

The verse from Proverbs can be interpreted in two ways: first, in light of the myth of Narcissus,
as in the tendency to find oneself in the face of the other, which stems from an inner search
but can possibly result in destructive self-love. The second meaning proposes that the person
be the lake that reflects the other’s face, and allow a reciprocal encounter that inspires love
and kinship.

The concept of reflection holds an important role in philosophical-ethical and psychological
thought - Buber, Levinas, Freud, Lacan, and others. It seems that the people’s narcissistic
propensity to be self-centered, immersed in self-love and obsessed with their inner aesthetics
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